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JO
(Having tried to sneak past her)
Good morning, Aunt March.
AUNT MARCH
Do you know the hour?
JO
Almost ten, I believe.

AUNT MARCH

Your workday begins with me at nine! You've missed reading to me. And still
haven'’t repaired the latch on the cellar door -

JOo
I got delayed finding you this beautiful flower.
AUNT MARCH
Don'’t trifle with me, Josephine. You were dawdling.
JO
[ wasn’t dawdling. I was writing a story.
AUNT MARCH
You are what happens to a girl when she has no father.
JoO
I have a father.

AUNT MARCH
(pointed)

Never here when you need him. And now my nephew has the audacity to be an
army chaplain when he can’t even support his own family!

(coming right in, strong)
Josephine, listen to me: You are on the verge of womanhood!
JO
Christopher Columbus!

AUNT MARCH

And just look at you! You go about writing senseless stories, constantly trying to
save the world - and you can’t save yourself!

JO
[ don’t need saving.

AUNT MARCH
There are many pitfalls a girl can fall into, and Josephine -
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(AUNT MARCH)
(With deliberate emphasis, digging into her)

- you are heading towards all of them!
(With a great burst of enthusiasm)
I'want to see you shine. Even if you're not rich - you can at least marry well.
: 1O
I'll never marry.
AUNT MARCH
You'll marry! Al girls marry!
JoO
I'm not all girls.
AUNT MARCH
With a good marriage, you can have power. You can take your place in society.
JO
[ don’t give two figs about society!

AUNT MARCH

Then there is no point in our having this conversation. It’s clear to me I could never
take you to Europe.

JO
(taken aback)
Take me to Europe?
AUNT MARCH
It was an idle thought of mine.
JO

Do you know how important it is for a writer to travel? It's been my dream, Aunt
March.

AUNT MARCH
(coming in strong)

We earn our dreams in this world. It’s foolish of me to think you could ever change
your ways.

JO
[ could try!
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JO
WHO PAID THE COACHMAN?
MEG
1 DID!
ALL

DELIGHTED, PROVIDED
SUCCESS HAS BEEN DECIDED!
Jo
THE GLOVES
MEG
THE SHOES
Jo
WHICH ONES?
MEG
YOU CHOOSE!
jo
NO HAT.
MEG
NO TIME.
MEG & JO
DELIGHTED!

ALL
DELIGHTED!

(The singing stops with the appearance of AMY at
ball in a gown much too big for her)

AMY

I'm ready!
MARMEE

Amy, what are you doing?

AMY
I'm going to the ball.

JO
You're what?
AMY

I found this old dress and it almost fits.

MARMEE & BETH

DELIGHTED!

DELIGHTED!

DELIGHTED!

YOU LOOK SUBLIME!

the top of the stairs dressed for the

MARMEE

Amy, no -
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JO
It was mine.
AMY
[ know. Allit needs is a pretty sash. Besides, why shouldn’t I go?
JO
Because you weren't invited.
- AMY
I can go in your place.
MARMEE JO
Amy! In my place?
AMY
You don'’t care about good society and I do.
JO

I don’t care about snobs. People who think they’re better than you just because they
have grander houses -

AMY
Well, they do have grander houses.
MARMEE
That’s enough, Amy!
AMY
But I want elegance and fine things, Marmee!
Jo

And [ want passion! I want to be noticed because I'm unique. Not because of some
silly sash.
AMY

Sashes aren’t silly. Aunt March says the right accessories could be the key to a girl’s
success. Besides, I'd never go to a ball with scorch marks on the back of my dress.

JO
What?
AMY
(Going behind her)
As big as your -
MARMEE

Amy, stop it! Beth, get my sewing basket.
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AMY
Jo hates balls. She should stay in her musty old attic and write her dreadful little stories —
e MEG
Amy!
JO
My stories aren’t dreadful!
AMY
Nobody reads them and nobody likes them!
MARMEE
(Fixing Jo's patch)
Girls!
Jo
Well, I like them! I'm sending this one off to a very prominent New York publisher
AMY
And he'll hate it!
MARMEE
Enough, Amy! There, Jo, it’s barely noticeable.
MEG
We've got to go.
JO
Yes.
(To Amy)

And I'll tell everyone how sweet you were to give me your beautiful fan!
(SHE pulls Amny’s Oriental fan from her)

Goodnight, Marmee - Beth. If anyone calls for us, we're at the ball!
(SHE rushes out followed by Meg)

MEG
Goodnight, everyone!
MARMEE
(SHE rushes to the door, calls)

Girls, have a wonderful evening.
(SHE turns back to Amy)

Amy, think about what you said. And when Jo comes home, you can apologize.

=3 Now come girls, get ready for bed.

(SHE and BETH go, leaving AMY alone. MARMEE calls from off-stage)
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(MARMEE)
Amy!

AMY

&, Coming!

#7 — Delighted Reprise

segues to A GLORIOUS ATRIUM in Annie Moffat’s House. JO rushes in, pulling

Qg}gtﬁ”\( (SHE picks up Jo’s portfolio and tosses the pages into the fire. SHE dances as scene

MEG behind her)

 introduce pairs of dancers at tkef_scéhe;chahg;é,’; ;

To include a choru
e pters dancing to the transitional music -

the scene (by meastire 30). The .
at which point the pairs of dancers stop
ut the Atrium, as dialogue continuies.

JO
It was an accident!
MEG
Jo-!
Jo

I swear, Meg. Mrs. Parrot kept moving in on me - like a mountain lion. She had this
gigantic ear trumpet. And she kept shouting at me, ‘What's that you say, my dear?’

MEG
She’s deaf.
JoO
She got so close I ended up spilling the entire glass of punch on her.
MEG
Oh, Jo.
(SHE laughs at the ridiculousness of it)
JO
And then Annie Moffat said to me, ‘Can I be of help, Sally?’ Sally? Who is Sally?
MEG

I think it's her dog.
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JO
I ought to box her ears.
(SHE starts back)
MEG
(stopping her)

Jo - don’t! We'll take a few minutes - then we'll go back in as if nothing had
happened. Our heads held high.

Jo
(quickly recovering)

Yes. You're right. For a young lady who is soon to go abroad and do amazing things: I
shall return poised and elegant, brimming with confidence. I shall sit grandly -

(SHE sits. Quickly jumps up as SHE has sat on someone)
Christopher Columbus!
(It is LAURIE, Mr. Laurence’s grandson)

LAURIE
Excuse me!
Jo
(surprised)
You?
LAURIE
Me!
JoO
What are you doing here?
LAURIE

I passed out. Too much dancing, I guess.
JO
Too much punch, I'd say.
A MAN’S VOICE

(calls)
Laurie! Laurie!

(MR. JOHN BROOKE, Laurie’s tutor, rushes in. HE is in his late 20s, good looking,
with strong features)

Laurie? Where have you been? I've been looking everywhere for you.
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LAURIE
Mr. Brooke, I want you -
MR. BROOKE
Your grandfather will be furious. He wants you to meet some important people -

(HE starts to pull Laurie away)
LAURIE

Lhave, These are the March girls I've been telling you about, the ones from across
the way.
(HE pulls apart from Mr. Brooke)
This is Meg - right?
MEG
Yes.
LAURIE

And that’s Jo. She cuts our firewood on occasion. This is Mr. John Brooke. He’s a
scholar from Boston.

MR. BROOKE
I'm Laurie’s tutor. Come, Laurie.
(HE quickly picks up Laurie’s things, including, accidentally, Meg’s dance card and
starts away)

MEG
(calls)

Sir! ‘You've taken my dance card!
MR. BROOKE
Your dance card? \ o
(HE looks at what he is holding)
Oh? Is this yours? Sorry.
(HE returns the card. Suddenly notices how striking looking Meg is)
So - you're Margaret March?
MEG
Yes, I am.
MR. BROOKE
It's - a splendid party, isn't it?
MEG

Yes, it is. Quite - ‘lovely.” So you're from Boston?

e —
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MR. BROOKE
_ Actually Maine.
= . MEG

I’ve never been to Maine.

)

MR. BROOKE
You should go. It's beautiful country. Very primitive.

MEG

v ¥

I like primitive.
| MR. BROOKE
Really?
LAURIE

Mr. Brooke is a romantic.

MEG
Is that true?

MR. BROOKE
Well, no, no. Iread Sheats and Kelley. I mean - Keats and Shelley.

MEG
Sodol.

#7a — Moffat Underscore

MUSIC 'sumec (SCORE #7a, measiure 1) the pa'
are ﬂ‘ stage by measure: 18

MR. BROOKE
You read Keats and Shelley?

MEG
All the time.

JO
(amazed at the exchange)
Christopher Columbus!
MR. BROOKE
(suddenly inspired)
Would you like to dance, Miss March?
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JO
Meg, we were about to join the ladies in the salon -
MEG
. ['d be delighted, Mr. Brooke. Excuse us, Jo.
(SHE goes off with Mr. Brooke)

Jo ‘
Did you see that? He just ~
(SHE turns and sees Laurie beaming at her)

What is it with you and that smile?

LAURIE
You make me beam.
Jo !
Well, you look ridiculous.
LAURIE
You're looking very fetching tonight.
JO
(Mocking with her fan, as a belle)
Fetching, really! -
LAURIE
So tell me, when you're not attending balls, what do you do?
JO

I write blood and guts stories. I make extraordinary plans. I'm going to Europe.

I'm going to meet famous writers and revolutionaries. So what about you? What do

you do? Marmee said you're all alone in the world. No mother or father. That must i }/
be awful for you.

LAURIE
It's not awful. I've got a cranky old grandfather. And I've got a cat. And I've got -
JO
What? .
LAURIE :

Well, I was hoping to say you. '

#8 — Take A Chance On Me b

I e
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JoO
(calls)
Amy, what did you do with my story?
> AMY
(calls)
Nothing, I -

(SHE races down the stairs followed by JO)

JO
(Chasing her)
What did you do? I was working on that story day and night.
AMY
(turning to her, defiant)
Iburned it!
JO
(SHE stops, appalled)
You what?
AMY
And I'm glad I did!
MARMEE
(Rushing in, followed by Beth and Meg)
Amy!
JO
(coming at Amy)
I ought to choke you!
MARMEE
Jo, no!
AMY
Go on, I bare my throat to you!
MARMEE

(stepping between them)
Girls, stop it! Back to bed now!

(MEG and BETH go off solemnly but quickly. To Jo and Amy)
What's got into you both?







